Welcome to
St. Lawrence Church

Stepping into St. Lawrence today, visitors discover
one of the most beautiful rural churches in Kansas
—rich in color, history, and the faith of the families
who built it.

A Church Rooted in the Earliest Days
of Kansas

Easton began in the 1850’s as a frontier trading
post along the Big Stranger Creek, where early
White settlers and Native Americans exchanged
furs and goods. For more than twenty years the
growing number of Catholic families had no local
church, traveling miles on foot or horseback to St.
Joseph of the Valley Church or to parishes in
Leavenworth or southern Atchison County.

That changed in 1878 when Father William Smith
came to Easton. The local settlers became St. Law-
rence Parish when they gathered for their first
Mass—not in a church, but in the humble setting
of a railroad section house. Father Smith then
devoted his efforts to go from homestead to home-
stead to gather donations to build a church. Their
efforts produced a small modest wooden building
completed that same year at the southeast corner
of 3rd & Riley Streets. It hosted the parish’s first
baptism (Stella Hines) and first marriage (Edward
Kiernan and Sara Boyle).

That wooden building was converted to the parish
hall when the current church was built in 1917. It
served the community by hosting dinners, dances,
movies, and plays put on by the St. Lawrence Dra-
matic Club, until it was replaced by the present
red brick hall in 1972. To the east next to the
original church stood a two-story frame rectory,
later demolished after the red brick rectory was

built in 1924. Together with the new hall, these
buildings form the parish structures we see today.

Father Smith'’s parishioners admired his tireless
devotion, grateful for the hardships he endured
and the sacrifices he made on their behalf. His
priestly ministry is notable for his courage. With
guns leveled at him an Easton mob demanded he
reveal a murder suspect’s confession. The priest
refused, saying, “You may take my life, but I will
never break the seal of Confession.”

Over the next decades, a line of hardworking
missionary-minded priests rode across the
countryside, including Springdale, Winchester,
and Mt. Olivet, to baptize children, bless mar-
riages, bury the dead, and celebrate Mass for peo-
ple who sometimes went for long periods of time
without the sacraments. They taught catechism in
homes, celebrated Mass using kitchen tables, and
built and rebuilt churches destroyed by fire or
storm. Their sacrifices and good example inspired
many to embrace the faith and laid the foundation
for the thriving Catholic community that followed.

The Present Church: A 1917 Masterpiece

In September 1915, Father Joseph Laczniak was
appointed pastor of the Easton parish. He ar-
ranged for Redemptorist Father Wenceslaus
Steinbach from Kansas City to come lead a parish
mission. But before the mission could take place,
Fr. Laczniak was transferred to St. Casimir’s
Parish in Leavenworth. Father Francis Kozlowski
was named the new pastor of Easton.

Despite the change of pastor, the previously
arranged mission took place as planned. Father
Steinbach inspired the congregation with his
words, and at the mission’s close, he encouraged
them to consider building a new church, noting
that the current one was too small and showing its
age.
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Father Kozlowski wasted no time. Immediately
after the mission, he gathered a group of
motivated parishioners and collected pledges from
those who attended. Through steady determination,
he secured support from the entire parish.

The parish engaged architect Henry Brinkman of
Emporia, and the construction contract went to
Mont J. Green of Manhattan. Work on the new
church began in early March 1916, with several
crews hauling stone for the foundation. The Easton
Transcript kept its readers closely updated, as com-
munity interest and anticipation for the new
church steadily mounted. With 500 in attendance,
on August 10, 1916, Bishop John Ward laid the cor-
nerstone, joined by priests from across eastern
Kansas. This was followed by the parish’s signa-
ture fried-chicken dinner, a long-standing cele-
bratory tradition.

A significant milestone came on January 3, 1917,
when the copper cross was set atop the steeple—a
sight that soon became a prominent landmark
across the countryside. The following spring, the
Romanesque church was completed, and on April
18, 1917, Bishop Ward returned to dedicate it
before yet another overflowing crowd, followed by
a memorable big chicken feast. The church itself
cost $20,717, with parishioners contributing
substantial volunteer labor, and its furnishings cost
$4,000. Today it stands as an enduring testament
to the dedication of the congregation and to the
pastor who devoted himself to its creation.

From the outside, St. Lawrence Church has the
lines of a grand cathedral with a cross-shaped
floor plan with arms extending on both sides. But,
in fact, the side “arms” here are shallow recesses
topped with decorative gables—triangular peaks
that hint at transepts. It’s a graceful optical illu-
sion created by the architect that makes this modest
rectangular church feel more like the more noble
look of a large European church.

Across the decades, the church was the center of
faith and worship for parishioners near and far—
its doors opening onto the most meaningful
moments of their lives. Its baptismal font wel-
comed infants into the family of God; first com-
munions began a lifetime of devotion; its aisle
carried brides and grooms into matrimony; and its
sanctuary witnessed both joyful confirmations and
tender farewells at funerals. Within its walls, gener-
ations served with devotion: altar boys learned
reverence, ushers greeted neighbors with familiar
warmth, and musicians, choirs, and sacristans
offered their time and talent for their parish and
for the glory of God.

Standing prominently as the spiritual home for
Catholics throughout the area, this church nour-
ished their faith, strengthened their identity, and
nurtured a deep sense of community. Through sea-
sons of harvest, years of war, economic hardship,
floods, and times of profound change, the church
remained a steadfast anchor. Over the years it un-
derwent a number of renovations, the most recent
in 2025, carried out by Ecclesiastical Studios of
Greenwood, Missouri. Maintaining the church was
—and continues to be—a shared labor of love,
supported by parishioners who offer both finan-
cial resources and their own hands-on work to
care for every part of the building.

A GUIDED LOOK AT THE INTERIOR

When you walk in, the first thing you notice is the
wide sweep of peaceful blue above you. That tran-
quil color helps to quiet your soul. Rounded
brown arches frame the space in a classic Roman-
esque style, their strong curves giving the room a
sense of stability. The pews, built in 1917, share the
same warm tone, giving the interior a unified and
welcoming feel. More than just functional seating,
these pews have supported people through many
seasons of life. Treasured not only for their con-
tinued use, they also connect us to generations
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who came before, gathering here to listen, pray,
and lift their voices in praise. Above you, gold and
white decorative quatrefoil designs—simple four-
leaf shapes often used in church art—catch your
eye. The balanced, repeating patterns create a
gentle sense of order and harmony. The brown
feels steady, the blue serene, and the gold reminds
you that you've stepped into a sacred place.

Along both the east and west walls of the church
are the Stations of the Cross —14 devotional im-
ages depicting Christ’s Passion on Good Friday
from His condemnation by Pontius Pilate to His
crucifixion and burial. Early Christians in Jerusal-
em retraced Jesus’ actual path to Calvary, stopping
to remember and pray at key sites along the way.
The statuary along these church walls spiritually
brings us to the path in Jerusalem—the Via
Dolorosa—and invites us to walk prayerfully with
Jesus on His final journey. As we meditate on His
suffering and death, we are led to unite our own
struggles with His, moving forward with trust and
resolve.

THE WINDOWS

The tall, arched windows, and the two prominent
rose windows, reflect the simple beauty of early
church design. Across the centuries, stained and
colored glass have not only filled churches with
natural light, but also created a sacred ambience,
using color and symbol to inspire reverence.

Within St. Lawrence Church, each window con-
tains a round medallion bearing a Christian sym-
bol rich in meaning, inviting the worshipper to
prayerfully consider an aspect of the Catholic
faith.

The Medallions

The East Wall, starting in the sanctuary and
moving northward:

INRI—the Latin initials for “Jesus of Nazareth,
King of the Jews” —the inscription placed above
Christ on the Cross. Its placement near the altar
highlights that the Mass makes present His saving
His saving Passion.

A—-M monogram near Mary’s altar. A—M stands
for Ave Maria, the angelic greeting to Mary by the
archangel. It honors her as Christ’s mother and
her faithful, maternal care for the Church.

Rose Window:

A dove is the classic symbol of the Holy Spirit
descending from heaven. This recalls the Spirit’s
appearance at Christ’s baptism and God'’s guiding
presence. This window is located above the spot
where the church’s original baptismal font was
located, now behind today’s curtain.

A pelican feeding her young, a Christian symbol
originating in medieval belief, that a mother pelic-
an was said to pierce her own breast to draw forth
blood to awaken her chicks from death. This is a
powerful image of Christ’s self-sacrificial love
expressed in the Eucharist.

A winged lion is the symbol for St. Mark, evoking
courage and royal dignity. Mark’s Gospel portrays
Jesus as the powerful, risen Son of God. Its wings
signify Mark’s role as an evangelist and points to
the divine inspiration behind his writing.

A winged man (or angel), a symbol of St. Matthew,
represents his focus on the humanity of Jesus,
beginning with His genealogy and birth narrative,
showing that in Christ is Emmanuel: God-with-
us. The wings indicate his role as an inspired
Gospel writer.

The West Wall, starting in the sanctuary and moving
northward:

Chalice and Host: The chalice with grapes recalls
the wine transformed into Christ’s Blood, while the
IHS-marked host proclaims Jesus’ Holy Name.
[lluminating the altar, these symbols point to Holy
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Communion as spiritual nourishment for the faith-
ful.

The Chi-Rho, formed by superimposing the letters
X (Chi) and P (Rho) —the first two letters of
“Christ” in Greek—proclaims Jesus as the Messiah.
Its location near the Sacred Heart altar reaffirms
that Christ’s heart burns with love and mercy for
His people.

Rose Window:

Peter’s Keys & Priest’s Stole: The keys represent
the authority Christ entrusted to Peter, and the stole
marks the priest’s role in absolving sins. Set above
the original confessional space now behind the cur-

tain, this symbol highlights Christ’s healing mercy
shared through His priests.

Vine Medallion: The vibrant vine signifies Christ
as our life-giving source, while the ribbon’s bib-
lical message— “I am the vine, you are the branches”
—calls believers to stay closely joined to Him to
grow and flourish.

The winged ox represents St. Luke. An ox evokes
sacrifice and steadfast service, fitting Luke’s em-
phasis on Christ’s compassion and offering of Him-
self. The wings identify Luke as one of the four
evangelists and tie his Gospel to biblical heavenly
visions.

The eagle represents St. John because his Gospel’s
lofty theology continually emphasizes Christ’s
divinity. The bird’s upward flight symbolizes
John's spiritual insight and inspiration, along with
the Gospel’s call to ascend toward the light of
God.

THE ALTARS AND SANCTUARY

High above the sanctuary, a blue half-dome sprin-
kled with stars lifts our gaze toward the heavens.
At its highest point is a bas-relief of the Holy Spirit,
who—just as the Gospels tell us—appeared in the
form of a dove. Golden rays of grace burst forth to

descend upon the altar where, during Mass, the
priest invokes the Spirit to sanctify the bread and
wine so they will become the Body and Blood of
Christ. Its lofty placement invites every heart to
look upward to the heavens, to inspire what
happens below—prayer, worship, and blessing.
The Holy Spirit is the life breath of God, renewing
the face of the earth.

The Altars

This magnificent HIGH ALTAR and REREDOs
dominate the three-panelled wall of the
sanctuary, the elevated south end of the church.
At its heart is the tabernacle, a sacred repository
that securely holds the consecrated Eucharistic
Hosts. The standing crucifix in the niche directly
above it reminds us that the same Jesus who
offered His Body and Blood on the cross is made
present at the altar during Mass and is now
present in the tabernacle. A lamp, encased in red
glass, glows day and night, a silent witness to all
of Christ’s presence in the Blessed Sacrament.
Above, a grand marble-like canopy rises, crowned
by a glowing dome and cross. Niches hold statues
of robed saints, while angels kneel in adoration of
Christ at each side. At the base is a beautifully lit
relief of the Last Supper, the origin of the Catholic
Mass. Crafted of wood, the altars were skillfully
painted by artists in 1917 to look like marble.

At the center of the sanctuary stands the most
sacred furnishing in the church, the ALTAR OF
SACRIFICE. Upon this free-standing altar is made
visible and present the heart of Catholic worship.
Here, at Mass, the priest offers the Eucharist—
Christ’s one sacrifice—begun at the Last Supper
and fulfilled in His Passion, Death, and Resurrection
—is made present.

To the right of the altar is the AMBO, the lectern
from which the Scriptures are proclaimed during
Mass. The word comes from the Greek amban,
originally meaning “step” or “elevated place,” so
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the assembly can see the reader and hear clearly.
Some churches call this lectern a pulpit. Designed
to harmonize with the altar, the ambo is signifi-
cant because it is where the Word of God is pro-
claimed, an essential part of the liturgy. From it,
the faithful listen, reflect, and are inspired to live
out God’s teachings in their daily lives.

The Murals

The murals on the sanctuary walls, the work of art-
ist James Patrick Reid, tells the inspiring story of
St. Lawrence, who lived in Rome in the 3rd cen-
tury during a period when Christians faced sporad-
ic but often fierce persecution. Following Christ
could mean risking one’s life.

The mural on the left portrays SAINT LAWRENCE
standing among the poor, the sick, and the
forgotten. He distributes alms, comforts the
suffering, and blesses those who turn to him for
help. He is shown in his red dalmatic, the
vestment of a deacon. Behind him, conniving
Roman soldiers look on with animosity, one
pointing at Lawrence—a reminder of the growing
tension from the Roman authorities against
Christians.

Ordered by the Roman Emperor to hand over the
Church’s treasures, Lawrence gathered the sick,
the orphaned, and the needy and presented them
to the imperial authorities, declaring, “These are the
treasures of the Church,” for Christ Himself identified
with such people.

The mural on the right shows Lawrence’s supreme
witness. Lawrence was condemned to a fiery death
for defying the emperor. Shown on the gridiron,
he turns his gaze heavenward as an angel presents
the martyr’s crown and the palm branch of victory
referred to in the Book of Revelation. In the
background a pagan priest tries to get Lawrence
to renounce Christ and worship a false god. Even
in agony, Lawrence’s faith does not falter. The one

who served Christ in the poor now meets Christ in
glory.

The Sanctuary

At the right side of the sanctuary stands the ALTAR
OF THE SACRED HEART, honoring Christ’s
personal, merciful love for every soul. Jesus, meek
and humble of heart, gazes gently upon the
viewer, clad in a red robe of sacrificial love over a
white tunic of purity, edged in gold signifying His
divine kingship. With nail-pierced hands He
points to His radiant Sacred Heart—encircled by
thorns, pierced by the lance and drops of blood,
crowned with living flames—proclaiming that this
wounded Heart is the endless source of grace and
mercy. Lifting one hand in blessing, He invites all
—rich or poor, saint or sinner—to come, rest, and
be loved without exception.

In front of the Altar of the Sacred Heart is the
BAPTISMAL FONT, the beautifully inscribed basin
where new Christians’ sins are washed away, they
are born into the life of grace, and become mem-
bers of the Church. Our baptismal font has eight
sides because, in Christian tradition, the number
eight symbolizes a new beginning. Just as Jesus
rose on the “eighth day,” the day after the
Sabbath, baptism marks the start of a new life in
Christ—a new creation. From the font, the lifelong
journey of faith begins.

At the left side of the sanctuary is the ALTAR OF
THE BLESSED VIRGIN MARY, honoring the Mother
of God and reflecting the parish’s long-standing
Marian devotion. She appears as she revealed
herself to Saint Catherine Labouré back in 1830.
Here stands Mary, poised in serenity: hands gently
folded in prayer, her flowing robe a pleasant blue
draped over sleeves of purest white, evoking her
flawless grace. She stands atop a luminous globe
representing the entire world—every corner of
humanity under heaven. She stands here with us
and all her children. Coiled at the base of the
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globe is the serpent, its jaws wide and the
forbidden fruit still in its grasp—a symbol of the
ancient tempter from Eden. Yet God promised in
Genesis 3:15 that the woman'’s “seed” would crush
the serpent. In her role as Mother of Jesus, Mary
participates in that triumph over evil.

Within the sanctuary are two large statues repre-
senting the patron saints of the parish. Near the
PRESIDER’S CHAIR on the left stands St. Lawrence,
the church’s namesake. He is depicted in a red
dalmatic, the color of martyrdom. In his hand he
holds a gold palm branch, the biblical symbol of
victory borne by the martyrs in the Book of
Revelation, where the saints stand before God’s
throne in praise. At his left side is the gridiron, the
instrument of his martyrdom, recalling how he
gave his life for the faith with courage and even
joy. It's placement near the celebrant’s chair
reminds the congregation of his diaconal ministry
by assisting at the priest at Mass. Lawrence
embodies the role of a deacon, faithfully serving
at the altar as he once served Christ and the poor.

Near the ambo is ST. JOSEPH, foster father of Je-
sus. Calm and strong, he very tenderly holds to his
cheek the Christ Child, who clutches a small cross,
foreshadowing His redemptive mission. The blos-
soming rod of lilies Joseph holds marks his purity
and chaste marriage to Mary. His flowing earthy
brown robe speaks of a carpenter’s humility and
daily labor. The soft green represents unfailing
hope through every trial. The gold trim on Jo-
seph’s garments is a sign that it was God who chose
and honored this humble, quiet man. The same
gold edges on the white cloth that gently wraps
Jesus reveals that this little Baby is truly God-
made-flesh.

The placement of this statue near the ambo is
meaningful: just as Joseph protected and present-
ed the Child to the world, he now stands near the
place where Christ is presented to His people in
the proclamation of the Word.

Together, these altars and statues, looked upon
prayerfully by generations of parishioners, create
a devotional reminder that we are surrounded by a
great cloud of witnesses, and at Mass we are joined
by the angels and saints in Heaven.

CONCLUSION

We hope this guide has helped you see the beauty,
meaning, and care woven into every corner of St.
Lawrence Church. Each statue, window, and sacr-
ed object expresses the Church’s living faith. The
people of this parish warmly invite you to come
again, whether for prayer, Mass, or simply to exper-
ience peace and grace and in the presence of our
loving God.
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